
Danzón
PAQUITO D’RIVERA
Born 4 June, 1948 in Havana, Cuba

• At home in jazz, classical, and  
 Latin popular music, Paquito 
 D’Rivera is a polymath
• Danzón is a 19th-century Cuban 
 dance that has transformed itself in 
 the modern era
• Rivera’s music has gentle swing,  
 foot-tapping rhythms, and  
 delicious melodies

Cuban clarinetist, saxophonist, and 
composer Paquito D’Rivera has myriad 
passions: jazz and swing, Cuban folk 
music, Argentinian tango and milonga, 
borderline atonal dissonance, and good 
old-fashioned boogie-woogie. The result 
in his compositions is a feast for the senses, 
especially if you free your imagination. 
Not all these styles surface in every one 
of his works, but he is always flexible and 
imaginative in his treatment harmony 
and rhythm. Rivera’s music inhabits its 
own sound world. Modernist touches 
commingle effortlessly with the Cuban 
popular elements that are his birthright, 
and the jazz he has assimilated. He is 
equally at home in classical, pop, and  
Latin music. 

The Danzón is a poular Cuban dance that 
originated in the 19th century and has 
more or less continuously reinvented itself 
since. D’Rivera has written:

The danzón, created in 1879 by Miguel 
Failde, a cornet player from the city 
of Matanzas, is a direct descendant of 
the Cuban danzas and contradanzas 
that were played in ballrooms back in 
Cuba’s colonial past. In those days the 
typical dance orchestra was comprised 
of one cornet, two violins, two clarinets 

in C, an ophicleide [an obsolete brass 
instrument, generally played by tuba 
in modern performances] or valve 
trombone (sometimes both!), a couple 
of timbales and a guïro [a hollow gourd 
with ridges on its exterior that are 
scraped]. Later on, at the beginning 
of the 20th century, the Charanga 
orchestras, also called Francesas 
(French), appeared on the scene and 
included one or several violins, a piano, 
double bass, timbales, guïro, and flute.

This Danzón is a both sexy and sweet, 
introspective and in your face. D’Rivera 
packs a lot of ideas into five minutes, and 
makes its Cuban dance inspiration clear.

Rhapsody in Blue
GEORGE GERSHWIN
Born 26 September, 1898 in  
Brooklyn, New York
Died 11 July, 1937 in  
Beverly Hills, California

• Gershwin wrote his Rhapsody for a 
 1920s jazz band
• That glorious upward clarinet 
 glissando at the start sets the  
 sultry tone
• Gershwin was a pioneer in adapting 
 jazzy improvisation in a quasi- 
 classical format
• The two large sections feature 
 multiple piano cadenzas—and one 
 magnificent Big Tune

If tomorrow’s newspaper were to announce 
a concert of American music, at which a 
committee of judges would decide what 
American music is, they would face a very 
lengthy evening, and the event would 
face skepticism, if not outright ridicule. 
Such a newspaper article actually ran in 
January 1924 in the New York Tribune, 
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announcing that Irving Berlin, Victor 
Herbert, and George Gershwin would 
introduce new compositions on the 
program. The paper reported:

George Gershwin is at work on  
a jazz concerto, Irving Berlin is  
writing a syncopated tone poem, 
and Victor Herbert is working on an 
American Suite.

It was news to Gershwin. He had planned 
a collaboration with jazz band leader 
Paul Whiteman, whom he had met in 
1922, but the details had not yet been 
determined.

The original jazz concerto?

Gershwin was 25, ambitious, talented, and 
unschooled. Recognizing the commercial 
and professional potential of the American 
music event, he and Whiteman decided 
to make the new piece happen. They 
agreed on a free-form composition for 
Whiteman’s band featuring solo piano. 
Gershwin sketched the score in a two-
piano version that initially bore the title 
“American Rhapsody;” and by the time 
of the premiere on 12 February, 1924, it 
had acquired its present title. In a matter 
of weeks the piece was drafted. Only a 
few pre-existing ideas found their way 
into the Rhapsody, but one was seminal: 
the fabulous clarinet glissando that soars 
upward at the start, setting the whole 
sultry tone of the work, was already in 
Gershwin’s sketchbooks.

Whiteman suggested that Ferde Grofé 
(1892-1972) orchestrate the Rhapsody. 
Today, Grofé’s reputation rests primarily 
on his splendid and colorful Grand 
Canyon Suite (1931). In 1924, he was 
highly respected as a band composer and 
arranger, and he had already worked 

closely with Whiteman. Gershwin had  
no background in orchestration (although 
Victor Herbert agreed to teach him shortly 
after this Rhapsody was completed).  
Grofé’s accomplishment was masterly,  
and contributed greatly to Rhapsody in 
Blue’s success.

The long arm of influence: Gershwin’s 
American classic

The work has had an extraordinary impact 
on the history of American music and 
culture. Although some critics objected 
to Gershwin’s lack of traditional formal 
discipline, the audience loved the piece. 
Everyone—even the most disdainful 
critics—acknowledged the freshness of  
the musical ideas. Rhapsody in Blue 
positioned Gershwin as the great hope  
of American music. 

Gershwin later told his first biographer, 
Isaac Goldberg:

I heard it as a musical kaleidoscope 
of America, of our vast melting pot, 
of our national pep, of our blues, our 
metropolitan madness.

That description helps to explain the 
capriciousness and vivid snapshots in 
Gershwin’s music. The Rhapsody consists 
of two large sections that are peppered 
with improvisatory solo piano cadenzas. 
Major rhythmic ideas dominate the first 
half, with extensive, non-traditional 
development. The slow E major section 
that contains the Rhapsody’s most famous 
melody is the emotional heart of the  
work, but gives way to a showy and 
virtuosic close.
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Put it in Writing.
With a properly planned legacy gift, you not only 
help strengthen the orchestra, you may also be 
able to reduce your income and estate taxes, avoid 
capital gains tax, and increase your income stream.

We love spontaneity, especially in music. But a budget 
always works better with a plan, and a legacy gift to the 
orchestra makes that plan stronger and more reliable.

There are three simple ways to have a lasting impact on 
the music with a legacy gift:

• Include the Phil as a beneficiary of your will or trust;

• Name the Phil as a beneficiary of your IRA, 401(k), 
   or other qualified retirement plan;

• Establish a Charitable Gift Annuity that will provide
   you with a fixed and guaranteed income for life.

To learn more contact us at (914) 682-3707 or 
info@westchesterphil.org.
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The traditional assessment of Rhapsody 
in Blue pegs it as popular music plunked 
squarely into the traditional concert hall, 
thereby imparting an unaccustomed aura 
of legitimacy to an American composer. 
For the entire balance of his tragically 
short life, Gershwin craved acceptance 
from the world of art music. Those who 
object to the meandering structure of 
this piece overlook that a Rhapsody is, 
by definition, a free fantasy, often of epic 
character. On that level Gershwin succeeds 
brilliantly. His incomparable piano writing 
retains its spontaneity and panache 70 
years after he improvised so much of it on 
opening night. 

Ferde Grofé’s original score was for 
Whiteman’s jazz band. Two years later 
he did another scoring for full orchestra, 
calling for two flutes, two oboes, two 
clarinets, bass clarinet, two bassoons, four 
horns, three trumpets, three trombones, 
tuba, timpani, drums, solo piano, three 
saxophones, banjo, and strings.
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usician. 
Innovator. 
Curator. 

Rachael Worby is 
an inspirational 

American conductor 
renowned for successfully reimagining 
the traditional concert format as well as 
dissolving the barriers that exist between 
performers and audiences. With her 
passionate, versatile command of musical 
genres, Rachael creates memorable, one-
of-a-kind, live multi-disciplinary events 
that expand today’s cultural landscape 
as Artistic Director and Conductor of 
California’s pioneering MUSE/IQUE, 
which she founded in 2011. 

With MUSE/IQUE, Rachael Worby 
brings together members from every part 
of the community, connecting performers 
from various disciplines with audiences 
of all ages through curated experiences 
designed to challenge preconceived 
notions about the concert-going 
experience, and “illuminate the world 
around us.” Enlarging the conversation 
about community, the organization’s 
dynamic, inclusive events take place 
in unexpected, non-traditional venues 
throughout the Los Angeles area. MUSE/
IQUE creates an intimate experience for 
all with an untraditional policy of in-
the-round seating with no intermissions 
and no backstage areas, strengthening the 
bond between performers and audiences. 
Through an expansive, carefully curated 
outreach program, the organization has 
developed strong, ongoing immersive 
relationships with 14 separate nonprofits 
throughout the region that include s 
eason performances. 

Rachael Worby has guest conducted 
throughout Europe, South America, 
Australia and Asia. Her many honors 
include serving on the National Council 
of the Arts for four years as an appointee 
of President Bill Clinton. She has held 
multiple posts in the classical music world, 
including serving as Music Director 
and Conductor of Wheeling Symphony 
Orchestra (1986-2003), founding the 
American Music Festival in Bucharest and 
Cluj, Romania, and leading the Pasadena 
Pops from 2000-2010. Earlier posts 
include Music Director and Conductor  
of Carnegie Hall’s Young People’s 
Concerts, stepping into the former post 
of her idol Bernstein, and Assistant 
Conductor for Youth Concerts at the  
Los Angeles Philharmonic.

Rachael Worby, conductor
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HyeJin Kim

raised by critics 
for her “passionate…

polished and expressive” 
performances, pianist HyeJin 

Kim is one of South Korea’s most thrilling 
young classical stars. Born in Seoul, she 
began playing piano at age five, and 
later enrolled at the prestigious Yewon 
Arts School. She furthered her studies in 
Germany, earning her master of art in 
musical art as a “Konzertexamen” (highest 
distinction) from Berlin’s Hochschule für 
Musik Hanns Eisler. She recently received 
an artist diploma at the Colburn School 
in its Conservatory of Music, where she 
studied with Fabio Bidini.
 
Ms. Kim first attracted international 
attention at age 17 when, as its youngest 
participant, she won third prize in Italy’s 
prestigious Busoni Competition. Andrea 
Bonatta, the head of the jury, said ‘I am 

thrilled about her flawless musicality and 
technique, which promises success as an 
internationally recognized pianist.’ Since 
then, Ms. Kim has received numerous 
awards including prizes at the 2008 Hong 
Kong International Piano Competition, 
DAAD Prize, Steinway and Sons 
Advancement Award Competition, and 
Toronto International Piano Competition. 
She has performed and toured with 
numerous orchestras such as the Russian 
State Philharmonic, Konzerthaus 
Orchester, Pacific Symphony Orchestra, 
Praha Broadcast and Budapest Symphony 
Orchestras; Bohuslav Martinů, Seoul, Dae-
jeon, Pilsen, and Moravian Philharmonic 
Orchestras; and the State Symphony 
Orchestra of St. Petersburg, Nürnberger 
Symphoniker, Nordwestdeutsche 
Philharmonie, and Hessischer Rundfunk 
Sinfonieorchester. She has worked with 
noted conductors including Eliahu Inbal, 
Carl St. Clair, Christoph Poppen, Achim 
Fiedler, Yehuda Gilad, Tomáš Hanus,  
Shi-yeon Sung, Dae Jin Kim, Jiri Malat, 
and Andrés Orozco-Estrada.

Ms. Kim has been invited to participate 
in international venues and music festivals 
including the Konzerthaus of Berlin, 
Herkulessaal of Munich, Rudolfinum/
Dvorak Hall and Smetana Hall of Prague, 
Seoul Arts Center, Marvão Music Festival, 
Napa Valley Festival, Klavier Festival 
Ruhr, Korea Symphony Festival, Cesky 
Krumlov Festival, Praha Spring Festival, 
and Kotor Arts Festival, among others. 
Ms. Kim has participated in master classes 
with artists such as Jean-Yves Thibaudet, 
Yoheved Kaplinsky, Jerome Rose, Robert 
McDonald, Aquiles Delle Vigne, Bernd 
Geotzke, John O’Connor, Arnold 
Steinhardt, Clive Greensmith, Martin 
Beaver, Robert Lipsett, and the Opus  
One Quartet.

HyeJin Kim, piano

Ms. Kim made her major label 
debut in 2013 with her recording of 
Rachmaninoff ’s Piano Concertos Nos. 1 
and 2, with the Armenian Philharmonic 
Orchestra led by Eduard Topchjan, on 
Sony Classical. In 2016, Ms. Kim made 
her Carnegie Hall recital debut performing 
music of Scarlatti, Brahms, Rachmaninoff, 
Barber, and Gershwin. She made her 
west coast debut with George Gershwin’s 
Rhapsody in Blue with MUSE/IQUE. Last 
season, she appeared on the live broadcast 
program What Makes It Great? hosted by 

Robert Kapilow on National Public Radio, 
chamber concerts with the Salastina Music 
Society including the west coast premiere 
of Fanny Mendelssohn’s Easter Sonata and 
a U.K. tour of Rachmaninoff ’s Second 
Piano Concerto with the Russian State 
Philharmonic under the baton of  
Valery Polyansky.
 
In fall 2018, Ms. Kim began teaching  
at the Community School and pre-college 
Music Academy divisions of the  
Colburn School.
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allet Hispánico, 
America’s leading 
Latino dance 

organization, has been 
bringing individuals 

and communities 
together to celebrate and explore Latino 
cultures through dance for nearly 50 years. 
Whether dancing on stage, in school,  
or in the street, Ballet Hispánico creates  
a space where few institutions are  
breaking ground.

The organization’s founder, National Medal  
of Arts recipient Tina Ramirez, sought 
to give voice to the Hispanic experience 
and break through stereotypes. Today, 
Ballet Hispánico is led by Eduardo Vilaro, 
an acclaimed choreographer and former 
member of the Company, whose vision of 
social equity, cultural identity and quality 
arts education for all drives its programs.

Ballet Hispánico, a role model in and 
for the Latino community, is inspiring 
creativity and social awareness in our 
neighborhoods and across the country by 
providing access to arts education.

Eduardo Vilaro joined Ballet Hispánico 
as Artistic Director in August 2009, 
becoming only the second person to head 
the company since it was founded in 

1970. In 2015, Mr. Vilaro took on the 
additional role of Chief Executive Officer 
of Ballet Hispánico. He has been part of 
the Ballet Hispánico family since 1985 
as a dancer and educator, after which he 
began a ten-year record of achievement 
as founder and Artistic Director of Luna 
Negra Dance Theater in Chicago. Mr. 
Vilaro has infused Ballet Hispánico’s 
legacy with a bold and eclectic brand of 
contemporary dance that reflects America’s 
changing cultural landscape. Born in Cuba 
and raised in New York from the age of 
six, he is a frequent speaker on the merits 
of cultural diversity and dance education.

Mr. Vilaro’s own choreography is devoted 
to capturing the spiritual, sensual and 
historical essence of Latino cultures. He 
created over 20 ballets for Luna Negra 
and has received commissions from the 
Ravinia Festival, the Chicago Sinfonietta, 
the Grant Park Festival, the Lexington 
Ballet and the Chicago Symphony. In 
2001, he was a recipient of a Ruth Page 
Award for choreography, and in 2003, he 
was honored for his choreographic work 
at Panama’s II International Festival of 
Ballet. Mr. Vilaro was also inducted into 
the Bronx Walk of Fame in 2016 and 
was awarded HOMBRE Magazine’s 2017 
Arts & Culture Trailblazer of the Year. 
In 2019, Mr. Vilaro was the recipient of 
the West Side Spirit’s WESTY Award, was 
honored by WNET for his contributions 
to the arts, and most recently, was the 
recipient of the James W. Dodge Foreign 
Language Advocate Award.

Ballet Hispanico & Eduardo 
Vilaro, Artistic Director

Born in Los 
Angeles, Jed 
Feuer was 

moved to New York 
City at the age of six 

weeks. Growing up in a 
musical family, he studied trumpet under 
Joe Wilder (subsequently with Carmine 
Caruso). Piano with Joseph Kahn, 
then Eugene Istomin followed shortly 
thereafter which led to an immersion 
in harmony, theory and counterpoint. 
Although working at piano performance 
during much of the ‘70s, due to a lifelong 
obsession with sculpture, composition was 
put on hold for a few years. In 1982, his 
first Off-Broadway musical was produced. 
Theatre, film and television scores 
followed. In the mid ‘90s, with Fugue in b 
minor for chorus & percussion, his focus 
turned toward concert music. A 2000 
commission resulted in Orchestral Suite 

(the première of which was performed 
along with four other Feuer works, at 
Merkin Concert Hall, NYC, 2003). Today, 
he continues to write chamber works 
and his trio for alto sax, cello & trumpet 
is about to be premièred. In 2005, he 
founded Bipolar, a jazz quintet. Bipolar’s 
latest album, “Euphrates, Me Jane” 
received extraordinary reviews. Involved 
with animal welfare issues since childhood, 
he writes music for documentaries 
produced by The Humane Society of the 
United States (HSUS), an organization 
with which he’s been associated for many 
years. He organized and (with Bipolar) 
participated in the first annual benefit for 
the ASPCA at Gotham in New York City 
on July 27, 2010. Productions of his latest 
musical, Slaughterhouse-Five, based on the 
novel, were mounted by the University 
of Miami in April, 2014 and the Eugene 
O’Neill Theatre Center in June, 2015. 
In August, 2017, his orchestral piece, 
“Harambe” was performed by Rachael 
Worby and MUSE/IQUE in Pasadena, 
CA. On February 10, 2019 she conducted 
it with the Westchester Philharmonic.

Jed Feuer, composer
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